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February 11, 1970 

r- 

Jonn G. Christian 
P.O. 24455 
Westwood Village, 

California 90024 

Dear Mr, Christian: 

I have read your film treatment on THE PLOT 
TO MURDER RFK and examined some of the 
substantiating documentation. 

The facts are indeed frightening. To organize 
reality - to arrange facts dramatically - takes 
a screenwriter and filmmaker. Naked truth 
can't move people anymore. Drastic truth can 

You can rely upon my cooperation and involve- 
ment in the RFK PLOT project. I would be 
pleased to consult with a screenwriter and do 
what I can to bring the-project to the screen. 
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PARAMOUNT PICTURES 
insists 




PRODUCTION NOTES 

The background of Paramount Pictures’ "Medium Coo!” is Chicago in the summer 
of 136S, when the eyes of the world were focussed on an unforgettable segment of 
American history: the Democratic National Convention. Writer-cameraman-director 
Haskell Wexier filmed “Medium Cool” at the Internationa! Amphitheatre, where the 
Convention was held-, Grant Park, where the major rioting occurred, a psychedelic , 
discotheque; a roller derby; the Michael Reese Hospital; the Uptown Appalachian 
Ghetto; a Gun Clinic; ghetto homes of Black Militants; Chicago Expressways, and 
a television station. Other sequences of the film were photographed in the hillbilly 
country near Horse Branch, Kentucky, and in Resurrection City in Washington, D.C. 
Another scene was filmed during the National Guard riot training conducted at Camp 
Ripley in Minnesota. There are no studio scenes in the film and every line of 
dialogue was recorded cn the spot, without dubbing afterwards. “Medium Ceoi” 

Is probably the oniy ncn-dccumeRt3ry feature which includes actual footage of the . 
demonstrations in Chicago. 

To heighten the realism in his down-to-earth story of a romance between e 
television newsreel cameraman and a former Appalachian housewife, now living in the 
Ghetto section of Chicago, Wexier cast newcomers in the major roles of “Medium Cooi." 

Robert Forster, who plays the centra! character of the television newsreel 
cameraman, has appeared in one ether major film to date, “The Stalking Moon." 

Ver-a E5do.ii as an Appalachian school teacher struggling tc raise he' - fatherless sen 
in the Ghetto section of Chicago, has been seen on stage as Ruth in Pinter’s “The 
Homecoming,” and as Charlotte Corday in the Broadway production of "Marat/Satie.” 
She has been featured cn various television shows, including ‘“ftl'.Y.P.D.” and ’‘Bonanza. ’ 
“Medium Coo!" is her first film. Peter Bonerz made his screen "debut in a San Francisco 
film, “funnyman." Marianna Hil! appeared in Paramount’s “Red Line 700” and in 
“Paradise, Hawaiian Style." r 

Wexier’ s script evolved in part in anticipation of “spmetlfing" happening at the 
Democratic Convention. Shooting the film during fhe riots proved to be a risky 
business, when anyone holding a camera was likely to be susftect. Wexier himself was 
tear-gassed by a National -Guardsman while filming. 

“There is much to be gained by filming jhTnS^ong people who fee! things 
strongly..” says Wexier. “if your film can reflect areas of life where people fee! passion, 
then it will have genuine drama.” - -- i 
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OF HASKELL WEXLER ^ ~ — 

At 47, Hcskai! Wexier has been making films for 30 years, starting wit'* ‘.emu 
movies cs r. teen-ager in h;$ native Chicago. His first Hollywood assignment vms tc^ 
photograph “The l est Man," starring Henry Fonda and Cliff Robertson and sue.; 3i:-ur 
he won an Academy Award for his camera work on “Who's Afraid of Virginia Woolf? ' 
which we s the first fi'm directed by |4!fc2. N'CfvcIs^Mcre recently, Wexier Isas cormbMod 
work on several highly-acclaimed films including “In The Heat of the Night” and ”*ne 
Thomas Crown Affair." With Paramount Pictures' “Medium Cool," Wexier makesms ^ 
debut 33 a director. He^iso conceived the project, wrote the screenplay and produced 
the film m association with Tully Friedman. 




